
CHARACTER ANALYSIS OF IGNACIO   

One of the interesting focus of the film is the representation of Ignacio’s effeminate character. Ignacio 

(Dennis Trillo) was born as a male, but the portrayal of his role goes beyond his biological sex. In 

Marjorie Evasco’s essay, she introduced the archetype of Niñas Inocentes: Woman as Victim described as 

“conditioning towards accepting pain, loss, and fear, it is easy to see women become the victims of their 

circumstances. While the martyr heroine at least makes the semblance of choice in the endurance of 

suffering as a strategy for survival, the woman as innocent victim lives in limbo, pathetically unself-

conscious of other alternatives to living” (Evasco para.11). Ignacio’s life resonates with the Niñas 

Inocentes Archetype described above, all his life he was a victim of abuse, criticisms by society, all 

because he was “different” and too feminine for a man. 

 

Figure 1.  Left to right: Ignacio being beaten by his father rescued by Edilberto and Inya; Ignacio started 

to develop feelings for Edilberto when they were young, he was constantly saved by him from other 

children who teased him; Ignacio trying out dresses in front of the mirror and Inya compliments his 

“beauty” before the Japanese troops arrived in their town. (Regal Entertainment Inc, frame captures by 

author).  

 

 



Ignacio Basa’s character was first introduced as a young boy who was constantly abused by his 

brute and alcoholic father as shown  (see fig. 1). He endured his father’s abuse and his childhood 

best friends Inya and Edilberto helped him escaped his father. They also defended him against 

other children who always teased him for his effeminate gestures. He developed feelings for 

Edilberto that started when they were young and later developed into an unrequited love (see fig. 

2).  Inya’s aunt Melba also adopted Ignacio and treated him as her own son. It marked the 

beginning of a deep friendship between Inya and Ignacio. They treated each other as brothers and 

sisters that tied their destinies together, both as an orphan of tragedies which became a recurrent 

theme of their adult lives.  Despite being abused when he was young, the family of Inya accepted 

him.  When Ignacio grew up, he also worked as a seamstress in Tiyang Melba’s dress shop, and 

he was known to have “hands that can perform magic” as described by Edna and herself. He’s 

even better than Inya in sewing and making dresses much to Inya’s chagrin. His acquired skills 

somehow portrayed his strong inclination to femininity, which he embraced as his adult’s 

personality. 


